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Audition Tips

Here are a few audition tips to help you do your best.  Some will apply to this rehearsal, some will apply to other rehearsals.  These are general ideas to help you become mentally and physically ready to perform. 

Before the Audition

There are a few things you should do before you come to auditions.  Read on.

· Warm up your voice.  Whether it be for singing or reading, warming up makes a lot of difference.  It effects your range and your volume.  If nothing else, sing along with the radio on the way over. 

· Wear comfortable clothes but do not dress for a part.  No director looks at that.  If there is a chance of some acting or action on the stage, don’t wear heals or a dress.  Jeans, shorts, t-shirt, tank-top all perfectly fine.

· Wear your hair like you normally wear it.  Ladies, do not hide your hair by pulling it up or putting it in a pony-tail.

· You can bring a drink or water bottle in with you. 

· Know the story.  Google it and learn the plot.  Watch the movie.  Have a good idea of the plot.  

· Do not drink alcohol.  I don’t care what others have told you, it is never a good idea and it does NOT aid your voice nor relax your vocal chords.

At the Audition

Quickly find where you need to be and who you need to talk to.  There will always be a form to complete simply so they know how to contact you.   Be seated and be quiet.

· Fill out the audition form and print legibly. There's nothing worse than being unable to read your contact information. It could cost you the role. Make sure the L's and 1's look differently in your e-mail address.

· If you are going for a specific character, indicate it!  If you do not put what you want, do not be surprised at what you get.  This director is not a mind reader.  

· And likewise, be mentally ready to take on any part.  You may want to read for Mary, but be prepared to accept another role.  It’s part of acting.

· You will be asked to read for numerous roles regardless of any you indicated.  This is normal if only to give other people a chance to read certain parts.  Reading for any part does not mean you are being considered for that part.  It means the director wants to hear your voice and enthusiasm in a role.  

· Be yourself. Don’t try to project a false personality. It will show. 

· Don't wear a costume. 

· Do not chew gum.

· Be friendly. Come in, say hi to everyone, and tell them your name. Don't ask them their names. If they want to introduce themselves, they will, but chances are they don't want to introduce themselves to dozens of actors over the course of a day or evening (especially if there are several people involved in casting). When you are called on to sing and/or perform your monologue, announce the title of the song and/or production and the name of the character.

· Turn off your cell phone, pager, watch alarm, etc. while you're there.

· When you do your reading, do it like it's opening night, with all the energy and excitement you use in performance -- even if you're in a small room. Yes, you have to make it up on the spot, so there is no wrong way.  There’s only exciting versus dull.  Let the director see how great you can be.

· When it comes to auditions, THERE IS NO SUCH THING AS OVER-ACTING. Most actors are so afraid of over-acting they deliver bland, energy-free performances at auditions. Don't be afraid of jumping off the metaphorical cliff. Go for the jugular.  In more than twelve years of auditions, I have never seen an actor "over-act" in an audition, though I have seen plenty "under-act."

· Slow down but don’t drag.   Just read at a talking pace.  Anything faster and you will simply sound like you are reading.  Yawn.

· Don’t make any excuses. Don’t tell the director or music director you’re sick. Don’t tell them your voice isn’t as good as usual. Nothing is more annoying. Just do your best.

· If you make a mistake during the audition (for example, you miss a vocal entrance, forget part of your monologue, mispronounce a word, forget a step in a dance audition, etc.), don't stop and ask to start over. That makes you look ill-prepared and unprofessional. It also makes the director wonder what you might do in a similar situation in front of an audience. Just keep going and don't worry about it. The director doesn't care if you forget something, but he does want to know if you have poise when something goes wrong.  And, the director understands this is new material to you.  Do not worry about misreading anything, just keep going.

· When you're doing a reading, there are two things that are more important than anything else. First, be honest. Don't manufacture emotions. Use what's there on the page. Second, be surprising. If it's a dramatic reading, look for humor. If it's a funny reading, look for what's touching or bittersweet or dark. If there's anything in the reading or scene you don't understand, ASK.

· When you're looking at a cold reading, ask yourself three questions about the scene:  What do I want?  Where is the power?  Where is the love? Not all three will be relevant to every scene, but they will be most of the time. If you don't know the context of the scene, ask. If there isn't an opportunity to ask, make up your own. Any context is better than none at all.

· ASK the director to set up the scene so you know the emotions of the characters on stage.  It will let you know if you character is supposed to be happy, or scared, and hateful, etc.
· Remember that even characters who are not like you are all people too. In other words don't resort to silly clichés when you play someone unlike you. Don't play the "blind," play the man. Don't play the "jerk," play the woman. Play these characters as people, not "types," and the director will be impressed. Ask the same questions as with any character -- what do they want, etc.

· Generally, don't use an accent or dialect unless you ask first if the director wants one. And don't do it unless you can do it well.

· No matter what, be flexible. If the music director asks you to vocalize higher or lower than you're comfortable, do it. If the director or music director asks you to try your song again, only this time in a different style or with a different attitude, do it. If the director asks you to try a reading in a different way, do it. No excuses, no expressions of disbelief, no nervous giggling, just do it.

· Don't try to memorize the reading you’ve been given.  No one cares how fast you memorize. Don't make them think you're more interested in memorizing than exploring character. It's a reading. They expect you to use the script. They won't be impressed if you don't.

· If you've read this far, you're about to learn the Great Secret that all great auditioners know - instead of focusing on how you do, how to get that part, how to impress the director, make it your goal to "make his/her day." Find your own inner strength and character and exuberance to give it all you’ve got on stage.  It’s called acting.  Anyone can read.  I want to see you act.  

After the Audition  

When the cast is announced, don't be depressed or angry if you weren't cast. It's hard to be rejected, but you have to remember that your audition is only part of the process.  Your appearance, the director’s ideas for that role, and most importantly, the overall balance of the cast, i.e., how well everyone fits together.  And don't ask the director (or anyone else) why you weren't cast, unless you really want to know. Some directors won't like being put on the spot that way; others will be okay with it. But be prepared to take some criticism and don't argue about that criticism.  Use it.  Build upon it, and do your best next time.  Most actors want to be told the truth so if there is a problem, they can fix it.  Work with that in mind and don’t be offended.  One last word, if you are new to theatre and were not cast this time, offer to help backstage.  It’s a foot in the door and a way to get exposed to other opportunities in other plays.  And better yet, the director will remember it and directors talk to each other.  Big time!
